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(1) contrastive stress
(2) prefix and suffix

(3) complementizer

(4) sentential adverb
(5) epistemic modality
(6) onomatopoeia

(7) deixis

(8) procedural meaning
(9) insertion sequence

(10) face-threatening act
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RIS, EMEHEOBRTHBRL TEY XA,

(Widdowson, H. G. 1996. Linguistics)
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(1) a. Bob made the cake for Phil.
b. Bob made Phil the cake.

(2) a. Bob tasted the cake for Phil.
b. *Bob tasted Phil the cake.

(3) a. I knitted this sweater for our baby.

b. I knitted our baby this sweater.

(4) a. He’s going to sing a song for his late mother.

b. *He’s going to sing his late mother a song.
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(Huang, Yan (2014) Pragmatics, —E8E)
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1) a. John Dryden
b. Matthew Arnold

2) a. Manfred
b. The Ring and the Book

3) a. Catherine Earnshaw
b. Paul Morel

4) a. Romanticism

b. Modernism

5) a.lan McEwan

b. Seamus Heaney
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(FEEBECTHEELTHENEVEEA,)

1) a. The Assistant

b. Sister Carrie

2) a. Huckleberry Finn
b. Hester Prynne

3) a. Edith Wharton
b. Richard Brautigan

4 a genteel tradition
b. Manifest Destiny

P

5) Walt Whitman

b. Wallace Stevens
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Ken Robinson, The Element: How Finding Your Passion Changes Everything (Penguin,
2010)
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(H#L “Gender and the literature of expansion” by Cathryn Halverson, The Cambridge Companion
to the Literature of the American West, Cambridge UP, 2016)
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* Reliques of Ancient English Poetry: [#EHi#8E] * Rezitator : BifE
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(Julia Kristeva, Soleil noir : Dépression et mélancolie, Gallimard, Collection folio essais, 1987, p.241-242 L V)
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MIEXIE, EFEEOBFETERLTEY XA,

(hitps:/fwww.elle.fr/Love-Sexe/Psycho/Phobies/Acrophobie-pourquoi-certaines-personnes-ont-elies-si-peur-du-vide
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